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Art Nouveau historically stands as the first consciously modern
international design style, a deliberate break from the inertia of the
19th century. Emerging in the 1890s, its significance lies in its ability to
act as a bridge between artisanal refinement and early industrial
production.
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Why did it emerge?

e Industrial Reaction: It emerged as a critical
response against the Industrial Revolution and
the mass production of low-quality objects.
Artists sought to recover the value of
craftsmanship.

e Break from Academicism: It moved away from
the rigid rules of academic art and the imitative
historical styles of the past.

e Unification of the Arts: I[ts main goal was to blur
the boundary between "fine arts" (painting,
sculpture) and "decorative arts" (furniture design,
jewelry, poster art).

e Key Influences: It drew heavily from the British
Arts and Crafts movement and Japonism,
adopting from the latter the use of flat spaces,
bold outlines, and asymmetrical perspectives.
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Key Milestones:

e The Paris Exposition Universelle (1900): It was the

peak of Art Nouveau's success, attracting nearly 50
million visitors. However, this massive fame caused
its downfall. As it became so popular, factories
began copying the designs to sell cheap, mass-
produced imitations. This destroyed the
movement's original essence (which championed
careful, unique craftsmanship), causing it to lose
its value and quickly go out of style.

Maison de I'Art Nouveau (1895): Siegfried Bing's
gallery in Paris was the great catalyst for the
movement. It helped exhibit and internationally
spread the work of key artists, and in fact, gave the
style its official name.

Regional Variants: The style adapted to each
culture. For example, in Germany (with Jugendstil)
and in Austria (with the Vienna Secession), the art
stopped being purely organic and incorporated
more geometric and abstract forms.

All this historical effervescence allowed the
development of an aesthetic philosophy with a clear
goal: to bring beauty to everyday objects.
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Nature's
[conography

Nature was the fundamental lexicon of the
movement. Through sophisticated stylization,
plants like lilies, irises, and orchids, along
with symbolic animals such as peacocks and
swans, were transformed into ornamental
patterns. A distinctive element is the
"whiplash line", whose calligraphic origin is
linked to William Morris's reforms. This line
does not merely decorate; it has an
expressive and emotional function that seeks
to capture the vitality of botanical growth.
This stylized nature, charged with sensuality,
allowed a natural transition toward
representing the human figure as just
another element of the universal flora.
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The Whiplash Curve

The 'whiplash curve' (or coup de fouet)
IS the most representative ornamental
and structural motif of Art Nouveau,
characterized by a sinuous,
asymmetrical, and highly dynamic
line. Inspired by the vitality of nature—
such as the thrust of a growing stem,
the flow of water, or the crack of a
whip—this stroke did not seek to
faithfully copy plants or flowers, but
rather to abstract the energy and
tension of the natural world in order to
break with the symmetry and rigidity
of traditional academicism.
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"Art must be permanent, universal, and eternal, rather
than simply 'new' or fashionable."
— Alphonse Mucha —
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In Art Nouveau, the human figure (primarily
female) was not represented in an academic or
realistic manner, but rather as the axis of a
symbolic and decorative language:

e Symbiosis with nature: Sinuous bodies and
flowing hair intertwined with flowers, plants,
and insects, expressing sensuality, ethereal
beauty, and the archetype of the femme fatale.

e Fantasy and illustration: René Lalique fused the
body with the animal world in hybrid jewelry like
the 'Dragonfly Woman', while Alphonse Mucha
framed the female silhouette within Byzantine
halos, floral borders, and integrated typography.
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His commercial breakthrough happened when he
became the primary illustrator for actress Sarah
Bernhardt. Starting with the striking poster for
the play Gismonda in 1894, he began designing
not only the promotional graphics for her shows
but also the set designs and costumes,
consolidating a visual style that quickly took over
magazine design and the city's public spaces.
What truly set the standard for the modernist
movement was his way of portraying the female
figure, treating it almost as an ornamental
element. His technique relied on agile and
undulating lines to convey an atmosphere of
strong sensuality: abundant hair, heavy-lidded
gazes, and full lips. This style, which drew heavy
inspiration from English Pre-Raphaelite aesthetics
and creators like Dante Gabriel Rossetti, gave his
compositions an air of exotic sophistication that
defined the visual spirit of the era.

Alphonse Mucha




9 | Inspiration Guide for the Drawing Session

Gustav Klimt

Gustav Klimt established himself as a
groundbreaking figure of Art Nouveau,
leading the avant-garde from Vienna.
Although he had a solid classical
training and began his career as a
young prodigy fulfilling the academic
expectations of the time, he quickly
moved away from that traditional
approach.

His style completely abandoned
orthodox limitations to give way to his
famous golden paintings, works where
INntense sensuality merges with complex
ornamental patterns, setting the pulse
of the modernist movement in his
region
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Aubrey Beardsley

Aubrey Beardsley embodied the darkest and most provocative
side of modernism from Great Britain, contrasting with the
romantic idealization proposed by Mucha in Paris. During the
1890s, he became the flagship illustrator of fin-de-siécle
decadence, cementing his reputation as the editor of the avant-
garde magazine The Yellow Book and through his scandalous
Illustrations for Oscar Wilde's play Salome in 1894. Despite his
short life, his impact was so profound that his contemporaries
even dubbed that decade the 'Beardsley Period'.

His visual footprint within the movement moved away from
floral ornamentation to focus on a graphic language dominated
by the extreme contrast between black ink and the white of the
paper. Through tense, undulating lines that were almost foreign
to nature, Beardsley built a visual universe loaded with
eroticism, centered on the grotesgque and the perverse. This
aesthetic not only directly challenged the Victorian morality of
his time, but also left an indelible mark that influenced modern
creators and even served as a mold for the psychedelic imagery
of the sixties.
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Raphael )
Kirchner

He served as a fascinating bridge between the
final days of Art Nouveau and the birth of the
emerging pin-up aesthetic. Although he trained
under the influence of the Vienna Secession, his
true breakthrough came when he moved to Paris
INn 1900, where he made a name for himself
Illustrating for magazines like La Vie Parisienne.
His major contribution to the movement was the
creation of the 'Kirchner Girl', a female archetype
set in luxurious environments that radiated a
subtle, ethereal, and sophisticated sensuality.
Unlike Mucha's unattainable goddesses or
Beardsley's dark women, Kirchner's figures
anticipated a more modern and seductive
eroticism that captivated the audiences of his
time.




8 | Inspiration Guide for the Drawing Session KO /Om an
Moser

Moser understood Art Nouveau as a total art that
should invade and beautify everyday life. As one of
the founders of the Vienna Secession in 1897 and the
famous Wiener Werkstatte workshops in 1903, his
vision was not limited to paper. He took his aesthetic
to another dimension, designing everything from
monumental stained glass windows—Ilike those of
the Am Steinhof church—to furniture, fabrics,
ceramics, jewelry, and even postage stamps. In
addition, he brought a fresh perspective to Viennese
theater by creating new set designs and costumes.
Visually, his work drove a key breakthrough within a2
the era. While sinuous, floral, and organic lines I: ——5
predominated in Paris, Moser and his colleagues 1“‘*‘““;??;“‘1
took the style into a much cleaner, structured, and z
geometric territory. He was a master of pattern and
spatial organization, something that was captured
both in his physical objects and in his role as co-

editor of avant-garde magazines like die Flache.
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Georges Barbier

His training in Paris steeped him in the fin-de-siecle spirit:
he assimilated the ornamental richness of Japonism, the
exotic theatricality of the Ballets Russes, and the high-
contrast lines of creators like Aubrey Beardsley.

His graphic approach retained his era's deep appreciation
for preciousness and vibrant color, masterfully applying the
manual pochoir printing technique. However, his great
INnNnovation was cleaning up the frame. He decided to
abandon melancholic organic and floral curves to opt for
much sharper, geometric, and structured profiles.

Instead of portraying mystical nymphs in nature, he
focused his work on worldliness, haute couture, and urban
salons. He worked with the most exclusive designers,
Illustrated for avant-garde magazines, and was the creator
of Cartier's iconic panther in 1914. As the |leader of the elite
group of illustrators dubbed the 'Knights of the Bracelet/,
his work serves as the key link that took the decorative
elegance of Art Nouveau and transformed it into the
modern language of Art Deco.
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THE MISSION OF THIS SESSION

Construct poses with sinuous and organic lines that transform the body into an
ornamental element
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